CIVILIZATION   AND    DISEASE

have the notes run over with the greatest quickness imaginable
(which quickness of sound is commonly called tarantella)/' The
musicians stayed in a place for a few days, sometimes for a week,
and then went on to the next village. They made good money
during the season.

The music was not only instrumental but also vocal, and Kircher
has preserved some of the songs. They are love songs, written in
Italian dialects, like the following: 2S
Allu Mari mi portati
Se voleti che mi sanati.
Allu Mari, alia via:
Cosi m'ama la Donna Mia.
Allu Mari, allu Mari;
Mentre campo, t'aggio amari.
or like the following:29

Non fu Taranta, ne fu la Tarantella,
Ma fu lo vino della garratella.
Dove te mozico dilTamata dove fit,
Ohime si fusse gamma, ohime mamma, ohime.
And others sang, repeating the verses endlessly:30
Deu ti mussicau la Tarantella?
Sotto la Pudia della vanella.

I am quoting these songs in order to illustrate still further what
has already become apparent, namely, the sexual character of the
disease.

To the tunes of the music the tarantati danced and acted wildly
for days on end. It was common for people to go on for four days,
sometimes even six days. Ferdinandus even knew of people who
had danced for two weeks, and several times a year, but this was
unusual.

"They frequently begin to dance about sun rising," to quote
Baglivi again,31 "and some continue in it without intermission till
towards eleven in the forenoon. There are, however, .some stops
made; not from any weariness, but because they observe the mu-
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